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Pero ellos seguian gritando: iCrucificale, crucificale!




Golgota, Caravana de la Muerte

Articular histéricamente el pasado no significa conocerlo

omo verdaderamente ha sido’. Significa apoderarse de un recuerdo

(##% dentrarse en la obra Golgota, Caravana de la
‘::'-i Muerte del forografo Mauricio Toro Goya, pue-
ZEY de resultar problematico. Por lo que, quién llegue
a avenmurarse debe estar dispuesto a impregnarse de una
atmosfera sombria y punzante, que de manera directa y
frontal nos adentra en una narracion acerca de la memoria
y los didlogos entre la historia y el pasado reciente, reve-
lando las texturas y pliegues que quedan al descubierto en
un espacio compuesto por dos lecturas atemporales pero
analogas en discurso,

Catorce ambrotipos - Estaciones del Via Crucis-
nos narrarin los eventos acaecidos a una pareja de partida-
rios del gobiemo de Salvador Allende, representados por
Jesucristoy Maria Magdalena. Ambos personajes seran re-
situados en un espacio hibrido, atiborrado de referentes y
simbolos de la cultura ¢ historia chilena y latinoamericana.
Crce metaforico que revelara la similitud entre los episo-
dios de la Pasion de Jesucristo y la represion ejercida por el
paso de la Caravana de la Muerte en 1973. Caso conocido
por ser uno de los primeros asesinatos y desaparicion en
masa. orquestados por Angusto Pinochet y el Oficial De-
legado para tal tarea, €l General Sergio Arellano Stark,
quien junto con una comitiva del Ejército, recorrio varias
cindades del pais con la funcion de agilizar los procesos de
detenidos politicos y velar porque tuvieran una adecuada
defensa. Mandato que significo la ejecucion de of personas
¥ su posterior desaparicion.

Bajo este contexto, el relato se articulaen torno alo
ocurrido el 16 de octubre de 1973 en el entonces Regimiento
Arica? , ubicado en la region nortina de Coquimbo -lugar
de residencia del autor-, dia en que la Caravana de la
Muerte armiba en el helicoptero Puma del Ejército y ordena
ejecurar a 15 detenidos politicos, conforme a lo dispuesto
porel Consejode Guerra. Entrelasvictimas seencontraban
dirigentes sindicales. campesinos. representantes de la
cultura y militantes politicos, los cudles fueron sepultados
en una fosa comun en el cementerio municipal. sin previo
aviso a sus familiares. quienes no conocieron su parader
hasta la llegada de la democracia.

Mediante la gesticulacion de tal hecho de horror,
Mauricio Toro Goya deja al descubierto las problematicas
que se generan en el Via Crucis biblico y su trasmutacion a
una representacion profana. Los paisajes se alternan entre
interiores alegoricos, habitaciones de tortura y escenarios
de demandas politicas v sociales. Los agresores ya no son
soldados romanos sino militares v agentes de la DINA
Es la transposicion del tempo y el espacio en €l que
coexisten distintas kecturas de lo impensado, trasluciendo
la dimension social y animica de los cuerpos tormurados,
los cuales oscilan permanentemente entre la muerte
inesperada, la desaparicion absoluta v la lejana posibilidad
de ser encontrados. Universo que se sitia fuera de lo

tal como éste refampaguea en un instante de peligro.
Walter Benfamin !

habimal, enfrentandonos3 a la incoherencia de la crueldad
crda y vaciada de sentidos prefigurados, develando lo

sensible que otrora era invisible o insensible por el hormor

de la violencia.

Perspectiva plural y transversal en base a una tipo-
logia visual que favorece el artificio, las estrategias ficciona-
les y la naturaleza reflexiva de la imagen. En este sentido,
los hechos presentados se relacionan, a modo de ensambla-
jes de varias realidades, combinando elementos que deri-
van de algo visto y/o de ciertos momentos especificos de
la historia. Encrucijada constante que no agota el caudal
semantico que los define. Es la gesticulacion entre el docu-
mento y ficcion, donde el despliegne de formas recreadas
se magnifican y exageran en una voluntad por resaltar ca-
racteristicas y rasgos constituyentes de un mundo que no
pretende ser ¢l real pero que en ocasiones se parece. Drama
de signos codificados y escrituras encubiertas en el cnal lo
cotidiano se hiperboliza en una narrativa subversiva y retor-
cida que remite en ocasiones a la manifestacion expresiva
de lo mas abyecto de 1a sociedad v en otras, a la posibilidad
de resiliencia del dolory tranuma ocurrido.

En este entramado de composicionss metafricas
y resonancias melancolicas, la  yuxtaposicion  visual
de la imagen se aproxima, de una u omra forma, a lo
empiricamente ya existente, dando cuenta delosobstaculos
que presupone la compleja y conflictiva revision de nuestro
pasado, trayendo consigo las diasporas simbolicas que se
erigen desde nuestro presente. No obstante, lo figurativo
de las similitudes se distorsiona, dilata vy contrae en cada
representacion, estableciendo un espacio que procura
una mirada no lineal sobre el pasado y si en cambio de
discontinuidades, rapturas y ambigiiedades. Desestabiliza,
por ende, nociones precstablecidas y explora diversas
posibilidades conceptuales por medio de las fisuras y
quiebres de la historia, “no es la instauracion del mundo
comin a través de la singularidad absolita de la forma,
sino la re disposicion de los objetos y de las imagenes
que forman el mundo comuin ya dado, o la creacion de
simaciones dirigidas a modificar nuestra mirada y nuestras
actitudes con respecto 4 ese entorno colectivo™ |

A partir de ello, Mauricio Toro Goya cavila en
tomo a los complejos subtextos de cada composicion,
creando un corpus alegorico en base a vanitas, simbolos
y elementos de la cultura popular, tales como animales u
objetos varios. Piezas, que a su vez son desplazadas en un
escenario religioso impregnado de demandas politicas.
Articulacion entre lo visible y lo sugerido, 1o evidente y lo
latente del discurso, manifestando, no salo la represion del
Estado de ese entonees, sino las arraigadas raices catolicas
que han condicionado los diferentes ambitos del entramado
social. Resultado obtenido gracias a las pretensiones
totalizantes de la iglesia catolica que la llevaron a extender



los principios de su doctrina por toda Latinoamerica,
procurando impregnar los valores religiosos e instalando
su imaginario sobre la vida y la muerte. Sin embargo.
cabe sefalar que durante la dictadura militar una rama
de la iglesia jugd un rol fundamental en la defensa de los

Resonancia,  sikencios  dilatados,  tiempos
detenidos. mundos no nombrados que se integran y
fragmentan a partir de las memorias histdricas, memorias
de las victimas, memorias colectivas, planteadas desde la
retdrica visnal que transforma poéticamente los vestigios

derechos humanos, destacando laslabores del
Comite Pro Pazy posteriormente la creacion
de la Vicaria de la Solidaridad, organismo
que surgio bajo el alero del Arzobispado de
Santiago con la finalidad de prestar asistencia
a familias y victimas de la represion.

Por otro lado. la resistencia y
disidencia politica se exterioriza en algunas
estaciones a través de ciertas estrategias de
accion social, las cnales reflejan la urgencia
de ese entonces por encontrar una respuesta a
sus demandas y el llamado que signe habiendo
para que la sociedad haga conciencia y
asuma una responsabilidad moral frente a lo
sucedido. Las manifestaciones. encadenamientos, acciones
de protestass , entre otras, eran y son, un medio en €l que
se utiliza la corporalidad como instrumento de denuncia.
“En este sentido el cuerpo puede entenderse como un
site. un lugar en que se proyectan discursos criticos y
practicas artisticas que nos llevan a hablar, porun lado dela
experiencia individual del cuerpo, pero también del cuerpo
social, un cuerpo rasgado, exhibido come un espectaculo,
en suma de un cuerpo politico abierto a la esfera publica de
la experiencia™®.

La reconstitucion y analisis de tales representacio-
nes da cuenta de la ausencia y disolucion de las barreras,
haciendo visible rastros y gestos ocultos que pese a que se
han ido desvaneciendo, se mantienen ya que han adquirido
una corporalidad en el relato de los sobrevivientes. T'rama
especular inscrita en una estética de memoria que asume el
CLUErPO COMO Una construccion, no como una forma dada
y desarmllada aisladamente, sino como el producto de la
dialéctica entre lo individual v lo eolectivo de una sociedad.

Mo hay docilidad, sino interpelacion constante
a la realidad. L.a "'memoria de una sociedad se construye
a través de diversos caminos en los que las marcas, los
duelos, las cicatrices, los olvidos. que han sefialado los
distintos periodos de su historia, s encuentran y separan,
confluyen y divergen. conformando una superficie designal,
heterogénea. marcada por tensiones, por silencios, por
versiones diferentes™. En este sentido las estaciones de
Mauricio Toro Goya parecen nutrirse del contacto con
otra realidad, aquella que se revela vivencial, mediante
citas®, alusiones a la historia del arte e iconografias biblicas,
dejando entrever el sincretismo religioso que es constante
en sus trabajos anteriores.

materiales que gquedan de ellas. Elementos
cargados de significaciones que diluyen los
limites en busqueda de una experimentacion
plastica y poética donde la reivindicacidn
subjetiva destila indicios semanticos que son
potenciados por €l surrealismoy aire pictorico
de las composiciones. Lo exuberante de los
detalles. los encuadres y el recurso de los
primeros y segundos planos, circunscriben a
los personajes en espacios que transmiten, en
aleunoscasos, la claustrofobia y desesperacion
del encierro y tortura, y en otros la frontalidad
del gesto dramatico. Por otro lado el recurso
de los retratos de algunos desaparecidos son
suspension y reminiscencii, constituyéndose
en un intervalo que nos traslada fuera del relato creado
para volver a la realidad de forma indirecta pero no por
ello menos intensa y turbadora. Espesor dramatico
que es cubierto por un silencio que moviliza una red de
pasiones y acciones sociales que dejan entrever, no solo
un cuerpo individual que debe ser encontrado, sino una
etapa del relato social que requiere cerrarse ya sea por un
ritual religioso y/o familiar que permita simbolicamente el
adics. Al igual que La Piedad de Mignel Angel. escultura
que encama la compasion y el amor de una madre ante el
destino tragico de su hijo; las familias. esposas y madres
que sufrieron la perdida de algan ser querido durante la
dictadura, comparten esos sentimientos y mantienen la
entereza ante la persistencia de la resignacion.

Desde este imaginario intrinseco, ambiguo e in-
quietante va surgiendo una narrativa que propone un come-
plejo transito hacia una resiliencia en que la exégesis en
didlogo, explora nuevas formas de lograr visibilizacion y re-
significacion. Proceso que pone de manifiesto que las mira-
das no se agotan como ampoco los repertorios de accion.
De modo que el paralelismo que plantea Mauricio Tom
(3oya, va mas alla del encuentro coyuntural de ciertas épo-
cas, puesto que para acceder a dicho vinculo es necesario
replantear la manera como, desde una optica fundamental-
mente disyuntiva, se comprenden dichos conceptos. Esto
supone, al abordar la relacion misma, demostrar ciertos
elementos reiterativos que dinamizan el fluir perceptivoy a
la vez evidencian la superficialidad de los limites en los que
se debate el accionar frente a la memoria v la historia.

Soledad Aguirre E

IBENIAMIN, Walter, “La dialéctica en suspenso”. LOM Ediciones.
Santiago de Chile. 2009, p. 51

2Ll Regimiento Arica, seria posterionmente conocido por ser uno de los
principales centros de tortura del norte del pais. Mﬁlpﬁc;ias declaracio-
nes de detenidos politicos aseguran que durante los intermgatorios se
inchuian €l uso sistematico de electricidad en distintas partes del coerpo,
violaciones y golpizas de distinta magnitud,

3Durante ladictachara militar existieron multiples casos deencubrimien-

tos de crimenes entre ellos la operacion Retiro de Televisores, nombre

que se le asigno al desentiero de cadaveres de prisioneros politicos

asesinados y sepultados clandestimamente en diversos puntos de Chile.

Algmmnos de los cuerpos exhnmados pertenecieron a victimas de la Ca-

ivmudeh Muerte, los cuales foeron arrojados al mar, atados a rieles
ren

4RANCIERE, Jacques, “Sobre politicas estéticas”, Musen dAn Con-
temporani de Barcelona, Barcelom, 2003, p. 15.

5Entre las medidas que tomaron las Agrupaciones de Familiares pode-

mos mencionar, el : por varias horas en distintos edificios

iﬂ)&nﬂm&nlﬂlﬂs}'hﬁmﬂﬁnd&]ﬂﬁmﬁa danza, que dejaba al
scibierto la desaparicion de su “companero de baile”,

6CRUZ SANCHEZ, Pedio A, vy Hermandez Navarmo, Migoel A, edi-
asdel cuerpo: la dimension en el arte contem-
torial Cendeac. Espana, 2004, p. 6o,

TLORENZANO, Sandra *Body Politics: Politicas del cuerpo en la fo-

;Enﬁalaﬁrnmm'imdsﬂ'lamdu Brodsley y Julio Pmm:f]a'. Articulo
licado en la pagina web de Instimito isterico de Performance

v Politica de New ;l:.rk University, 2009, htip:/hemisphericinstitute.

org/hemi/es/e-misferica-mylorenzano 'fl'Ef? febremn 2014)

BE] recurso de la cita se verd utili en la representacion de las cbras

de los fotografos Clandio Pérez, Alvaro Hoppe v Luis Navarro, a quie-

nex e le rinde homenaje por su labor durante la dictadura y la contribu-
cion realizada al medio fotografico, a la historiay ala memoria.

tores.
poranen’.



Golgotha, the Death Caravan

L ogetinto thework Golgotha, the Death Caravan,
u by photographer Mauricio Toro Goya, may be
™ problematic. That is why, whoever dares to do it
must be ready to be soaked of a dark and sharp atmosphere,
which in a straight and direct way gets us into a narration
about the memory and the dialogs between history and
recent past, revealing tortures and folds left at the open in
a space composed by two timeless readings but analogous
in spesch.

Fourteen ambrotypes -Stations of The Via Cru-
cis-will tell us about the events ocurred to a couple of sup-
porters of Salvador Allende’s Government, represented by
Jesuschrist and Maria Magdalena. Both characters will be
relocated in a hybrid space, full of references and symbols
of the chilean and latin american culture and history. A me-
taphoric cross which will devealed the similarity between
the episodes of Jesns ' Passion and the supression exerted
by the passing of the Death Caravan case known for being
one of the first massive murders and disapparition, direc-
ted by Angusto Pinochet and the delegate officer for that
task. General Sergio Arellano Stark. who together with an
Army procession, when trough many cities of the country
with the purpose of hurrying the tials of political priso-
ners and care for they had a proper defense. This mandate
meant the executions of 96 people and their later vanishing,

Under this context. the tale is articulated araund
what happened on Oectober 16th. 1973 at the Regiment
Arica?, seated in the northern Region of Coguimbo -place
of residence of the author-, day in which the Dead Cara-
van arrives in a Puma helicopter of the Army and orders
the execution of 15 political personers, according to whar
was commanded by the Court Martial. Among the victims
there were union leaders, peasants, representatives of cul-
ture and politic militants, who were burded in mass gra-
ve, without warning to their relatives, who did not know
abaout their whereabaots until the coming of democracy.

By means of the gesticulation of such dreadful
fact, Mauricio Toro Goya opens the quandary generated
by Biblic Via Crucis and its tmurning t© this profane
representation. Landscapes mix between allegorical inners,
torture rooms and political and social claims sceneries,
The attackers are not Roman soldiers anymore but DINA
militants and agents. It is the transposition of time and
space in whichcoexistdifferent readings of the unexpected,
showing the social and mental state of the wrrured bodies,
which swing pemanently from unexpected death, total
disappearance and the remote possibility of being found3,
Thhis is a universe that takes place out of the usual. facing
them to the incoherence of the raw and emptied cruelty

To articulate historically the past does not mean to know”
it as it truly has been”. It means appropriate of a memory
Jjust as it flashes in a moment of danger.

Walter Benjamin !

of foreshadowed senses, revealing the sensitive which ago
was invisible or nnsensitive because horror of violence,

A plural and transversal perspective based on a vi-
sual typology which favours the artifice. fiction strategies
and the reflexive nature of the image. In this sense, the facts
presented are related in the form of assemblies of many
realities,, mixing elements which derive from something
seen and/or certain specific instants of History. A constant
dilemma which doesn "t man out the semantic wealth that
defines them. [t is the gesticulation between the document
and fiction, where the display of recreated forms are magni-
fied and exaggerated in a will for emphasising constiment
characteristics and features of a world that doesn "t intend
to be the real one but sometimes seems to. A drama of co-
dified signs and covered writings in which the quotidian is
hyperbolized into a subversive and twisted narration which
sends on occasions o the expressive manifestation of the
most wretched of the society and in others, o the possibili-
ty of ressilience of happened pain and trauma.

Cin this plot of metaphoric compositions melanco-
lic resonances. visual juxtaposition of image gets closer. in
any or other way to what empirically already exists, giving
account of the obstacles which supposes the complex and
conflictive revision of our past, bringing with it the symbaolic
diasporas which raise from our present. Nevertheless, the
figurative of similarities is distorted, stretched and shrunk
in every representation, establishing a space that tries a non
lineal glance over the past, but indeed of non continuings,
breakings and ambiguities. [t destabilizes then preestablis-
hed notions and explores different concepmal possibilities
by means of the cracks and breakings of History, "It is not
the installing of the common world through the absohite
singularity of the form, but the re-disposing of the objects
and the images which form the common world already gi-
ven, to the creation of situations adressed w modify our
glance and attitudes in relation to that collective surroun-
ding’+.

Starting from that, Mauricio Tormo Goya reflects
on the complex subtexts of every composition, creating
an allegorical corpus based on vanitas, symbols and ele-
ments of the popular culture, such as animals or different
objects. Parts that at their time are placed on a religious
scenery full of political claims. Articulation between the
visible and the suggested, the evident and the latent of the
speech, showing notonly the supression of the state of that
time, but the deep catholic roots wich have conditioned the
different circuits of the social knitting. A result obtained
thanks to the wtalizing pretensions of the catholic church
that took it to extend the principles of its doctrine all over



Latin America, trying to set upon the religious values and
installing its imagery over life and death. However, it must
be pointed that during the military dictatorship a branch
of the church played and important mle in the defense of
humnan rights, mainly the tasks of the Pro Paz Committee
and later the birth of Solidarity Vicary, an or-
ganism wich was born under the wings of the
Santiago Archbishopric, with the aim of gi-
ving assistance to families and victims of the
SUPpPression.

Ty _F,.-'j?f

On the other hand, resistence and
political desidence is shown in some stations
throughout certain strategies of social action.
which reflect the urge of that time to find an
answer 1o its clains and the calling that still
is on for the society makes conscience and
takes a moral responsibility facing what has
happened. Manifestations, chainings, protest
actionss, among others, were and are a means  (®
inwhich the body is used as an instrument ijm-
peachment, “In that sense the body may be understood asa
site, a place in which critical speeches and artisite pratices
are projected. which take us to speak by one side of the
individual experience of the body, a torn body, exhibited as
a show; in a sum a political body open to the public sphere
of experience™ .

0

Reconstitution and analysis of such representa
tions tell of the absence and disolution of the barriers, ma-
king visible traces and hidden gestures that despite are va-
nishing, they keep on for they have acquired a corporality in
the narration of the survivors. An amazing plotwritienina
aesthetic of memory which assumes the body as a construe-
cion. not as a given shape and developped in isolation, but
as the product of the dialectics between the individual and
the collective of a society,

There is no easiness . but constant intercalling to
reality. The “memory of a society is built through different
ways in which the marks, the duels, the scarves, the forget-
tings that have signaled the various periods of its history.
they meet and diverge. forming an uneven surface, hete-
rogeneous, marked by tensions, silences, by different ver-
sions™7. In this sense the stations of Mauricio Tom Govya
seem o nourish from the contact with another reality, the
one that is vividly revealed by means of cites . reerences o
the historyof art and Biblical iconographies, letting see the
religious sincretism which is constant on his former works.

)fﬂ;..
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Resonance, delayed silences, stopped times, unna-
med words which get together and appart from histori-
cal memories of the vietims. collective memories proposed
from the visual retorics that transforms in a poetical way
the material debries which remain in it. Elernents charged

of significations that disolve the boundaries in
-+ search of a plastic and poetic experimentation
' where the subjective vindication distilles se-
mantic hints which are powered by surrealism
and pictorical air of the compositions. The
highlight of the details. the squarings and the
resource of the first and second plains leave
the characters in spaces that express in some
cases, the claustrophoby and  desperation of
jail and torture, and in others the frontality of
the dramatic gesture. On the other hand the
resource of the portraits of some disappeared
are suspension and reminiscence. entering  an
interval which carries us out of the created to
come back to reality in an indirect way but not
for that less intense and disturbing. Dramatic
thickness which is covered by a silence that moves a net of
passions and special actions which permit to see not just
an individual body that must be found, but a stage of the
social tale which recquires to be shut by a religious rtual
and/or familiar that symbolically allows a farewell. In the
same manner of the Pieta of Michelangelo, a sculpture that
shows compassion and love of a mother before the tragic
destiny of her son; families, wives and mothers who have
suffered the loss of some dear relative during dictatorship,
they share those feclings and maintain toughness before
the persistence of resignation.

From this inner imagery, ambiguous and
disturbing, is rising a narrative which proposes a complex
transit towards a resillience in which exegesis in dialbg
explores new forms of getting visibility and resignifying,
This is a process that declares that glances are not over as
well as the action repertories. So the paralelism proposed
by Mauricio Toro Goya goes beyond of the junction of
meeting certain epochs, since to come to that link it is
necessary to re-propose the way as, from an optics mainly
puzzling, those concepts are understood. This suppose,
taking the relationship itself, ™ show some repetitive
elements which dynamize the perceptive flowing and at
the same time, let see the surfacing of the limmits in which
action hesitates in front of memory and history.

Soledad Aguirre E.

TBENIJAMIN, Walter, " dialectic in suspense”, LOM editions, Santiago
of Chile 2009.p.51.

2 Arica Regiment would later kmown for being one of the main torturing
places in the north of the country. Many statements of political prisoners
claim that during the interrogations, sistematic use of electricity was
inchuded in different partsof the body, aswell as raping and beatings of
different intensity.

3Dring military dictatorship there were many cases of covering of

crimes, among them “TV drawing o ion”, rame to the extnma-

nn:mnf ses of political prisoners illed and iegally in different
hile. Some of these unburied corpses belo to the vietims

aftffDm&lEammmﬂmdmwnmt?Esea, to train reels,

4RANCIERE * About aesthetic Politics”, Musen dArt Contemporani
de Barcelona, Barcelona, 2005, p. 5.

SAmong the measures ted by the relatives

Ups WE can mention
the fact of getting chained for many hours in di

t govertument buil-

dings and the creation of the Cueca Sola, a dance which denounced the
disapparition of her dance mate.

{'GRU? SANCHEZ, Pedro A and, Herndndez Navarro, Miguel A,
editors. hy of the body: bodydmms‘lun in the contemporary
art”. Editorial c. Espafa, 2004, p. 60,

TLorenzano Politics of Body in Latin Photography of Marcdo Brodsky
and Julio Pant Article published on the wehsite of the Hemispheric
Inmtute: of Pe:fo?rrmrm and Politics of New York University, 2009,
egru ipl'\:amm stitute.org/hemi/es/e-misferica-7rlorenzano (ref.
oy 2014

8 The resource of the cite will be seen used in the representation of
works of photographers Clandio Perez |, Hoppe and Luis Nava-
o, whom ane honored for their work during the ticany of Pinochet, and

their contribution to the photography media and to history and memory.
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=t omo se podia contar una histora que dejara a todos
¥ conformes y tranquilos. Este cuento tendria que tener
@ amor, pasion, dolor vy muerte.

El protagonista tendria que ser un lnchador de la causa justa, un
iclealista y atrapaclo porel mal,

El gnion debia concluir en la muerte, el personaje principal obli-
gadamente seria un martir, asi wascender generaciones.

La historia ya se contd en la Biblia y parecia ser la copia de lo
vivido por las vietimas de la Caravana de la Muerte en el norte
de Chile, cuando el Golpe Militar de Pinochet, decide tortura,
matary desaparecer a miles de personas.

Esta historia se cuenta en 14 estaciones, una fccion que sucede
entre agpsto y ccmbre de 1g73 en Chile.

Muchas veces estas escenas son literales, no quieren seruna mera
instalacion teatral, son un compnmisa con la verdad.

1 Estacion

Ya dentro del burdel Jesiis junto a dos amigos comienzan a be-
ber algo de pisco y compartir con Maria de Magdala y Salome.
Pasado algunas horas de diversion Jesus es conducido por Maria
Magdalena auna habitacion junto a la sala de baile.

Esa noche Jesus, es ungido con aceite de Sandalo en su cabello
primera vez que experimenta una felacion, los sonidos de placer
se confundian con los gritos de dos gatos que copulaban en el
pasillo.

Después de esa noche Maria Magdalena no dejo de acompanar
a Jesas.

11 Estacién

En casade Mara madre de Jesns, se realizd una reunion del ni-
cleo del PC para analizar la situacion del Golpe de Estado de
FPinochet. lesus llama a sus compafieros a defenderse y ser cau-
telosos, va que esmban siendo segnidos por agentes de la inteli-
gencia militar. Ya se veia como los ricos derechistas tiraban maiz
4 los militares, tratandolos de gallinas. Se discutio esa noche la
posible traicion de Maria Magdalena, pero el “sapo”estaba entre
ellos. 1.acasaestaba siendo vigilada. Maria entra con una bande-
jacon lacabeza de carnero, recreando a Salomeé con la cabezade
Juan Bautista.

111 Estacion

La Casa de Jesis es allanada por los militares, Pedro uno de los
inEegrantes del micleo logra escapar, al ser entrevistado por la
policia militar, niega conocer a Jestis y se escucha cantar un gallo
tres veces. La sitiacion era cadtica, Magdalena observa desde el
interior de un atomavil con el parabrisas baleado, como humi-
llan v detienen a Jesas. La agresion de los “perms”™ policiales era
extrema. Escena basada en la fotografia del vidrio roto de Abvaro
Hoppe.

IV Estacion

Jesiis es llevado ante Pinochet, alentraren la habitacion mdo era
lignbire, toda forma de vida estaba moerta con excepeion de una
serpiente en el brazo derecho del dietador v un escarabajo que
flangueaba su espalda. Era como estar en una momenia de un cua-
dro de Goya. Lo encuentran enlpable de traicion a la patria, le
ponen una corona de espinas con luces led. Se llevan al prisione o
aun cnartel de la DINAL

V Estacion

Fue trasladado con la vista vendada lnego de ser sentenciado
sin juicio alguno, al Begar al cuartel ke quitan el cinm negro que
cubria sus ojos, se encandila y las figuras se le hacen lentamente
mis nitidas, logra distingnir a Magdalena encadena en el fondo
de la habitacion en otro extremo apuntaban con una pistolaen la
sien a un cantante, parecia ser Victor Jara. Los golpes al masico
eran violentos, €l no hablaba, sus manos comenzaron a secarse a
quedar en huesos. Se llevan a Jestis a un calabozo, pocos minutos
despues siente un balezo, no vuelve a ver al misico.

VI Estacion

Toda la noche se escuchaba comao los agentes se reian y conversa-
ban sobre como habia gritado, lorado o se habia “cagado vy mes-
do™uno de los prisioneros. Se sentian los gritos de los que eran
torturados, cada vez que escuchaba gritos de mujer se le venia la
imagen de Magdalena encadenada.

Algo de lnz entrd por una ventana cubierta por una reja, lo sa-
caron del calabozo v 1o levan v amarran a una cama de metal, ko
majany uno de los agentes enciende el televisor, Pinochet dando
s primera conferencia nego del Golpe que Je costara la vida a
Salvador Allende. Comenzaion a aplicarle corriente con cables
puestos en €l pene, sus pies, manos v cabeza, los gritos eran des-
garradores, uno de sus torturadores le dice que se detengayaque
los gritos no lo dejan escuchar la TV, Cuando termina la con-
ferencia la wrtura signe, le piden nombre, Ios de su nicleo, su
companems, No dice nada.

VII Estacion

Moribundo Jesus es llevado al calabozo, no contiola su estinter,
se desmaya. En la habitacion del lado se sienten los gritos de
Magdalena, esta siendo violada por dos agentes, su mirara perdi-
day las lagrimas que se detienen en s mstmo como en un retrs
to de Man Ray. La golpean insistentemente para que de algan
nombre, solo gime es llevada a una habitacion oscura. Siente un
dalor profundo en su vientre, comienza a sangrar y espontines
mente aborta,

VI

Jesis es fusilado, fue declarado enlpable de traicion a la patria, el
helicdptero puma estaba posado sobre la loza v los miembros del
regimiento no se negaban a las ordenes de sus superiores, cuatro
décadas después los recuerdos de esta noche no los dejaria vivir
en paz. Ese mismo afo dos nifos fuemon asesinados por miem-
bros del regimiento. En el pecho de Jesis se ve una fotografia
Jimmy Christie Bossy'.

IX Estacion

Ya era el 16 de octubre por la tarde, el General Sergio Arellano
Stark, elige a 15 presos politicos y tras un supuesto Consejo de
Groerra, ordena ejecutarios. Entre las victimas se encontraba el
profesor, misico v director de orguesta Jorge Pefa Hen | los
cuerpos fuemon desaparecidos, en lo que los militares llamaron,
“Ciperacion retiro de televisores”. La mano del hombre que yace
en el snelo sostiene una fotografia de Rodrigo Palma Morgado!.

X Estacion

Los relatos de la victimas sobrevivientes y wruradores sefialan
que los cuerpos sin vida eran abiertos para amarmar en ellos un
riel de men. Luego los ponian dentm de un saco, a lo cual lls-
maban empaquetar. Mucho de esms cuerpos fueron armjados al
mar para desaparecer la evidencia. El cuerpo de Jests fue sepul
tado en la fosa comin del cementerio de La Serena, junto a 14
fusilados por la Caravana de la Muerte.

X1 Estacidn

Las mujeres quedamn solas, indefensas, las familias destroidas v
sus maridos € hijo desaparecido, enun acto de valentia Magdale-
na, Maria y otras mujeres se encadenaron al edificio del ex Con-
greso en Santiago de Chile para pedir justicia. Escena basadaen
la fomgrafia de Claudio Perez.

XII Estacion

Las esposas y madres de los desaparecidos se onganizan bajo el
alero de la Vicara de la Solidaridad. En las pefias folcloricas se
mnanifestaban, bailando la Cuoeca Sola, que simbolizando la per-
dida, como forma de protesta. Escena basa en la fotografia de
Luis Navarm,

X111 Estacion

25 ahos después del paso de la Caravana de la Muerte por La
Serena, y estando Pinochet detenido en Londres, la corte ordena
exhumar los restos de la fosa comin del cementerio municipal.
Los peritaje lograron la identificacion de los 15 fusilados de la no-
che de cembre de 1073,

XIV Estacion

Una columna de personas caminaba por el centro de la ciudad,
muchos de ellos participaron de la misa de sus familiares, va es-
taban parte de sus osamentas fracmiradas y perforadas por las
balas, dentro de Ios atatdes, €l cortejo pasd por el cenoo de la
cindad en un silencio que conmovia, las banderas rojas, las fiom-
grafias desgastadas prendidas en su ropa a la altura del corazon,

Inexplicablemente en la dictadura de Pinochet, la realidad supe-
ra la ficcion.

TEl gjereito niega todavia que Juan Emilic Cheyre este vinculado
con el asesinam de dos nifios en Guayacin, Region de Coquim-
bo, ocurrido en diciembre de 1g73. La querella fue presentada
por los abogados Hugo Gutiérrez y Juan Bustos en julio de 2001
contra el ex dictador Pinochet, e interpuesta por los familiares de
Rodrigo Palma Moraga y Jimmy Christie Bossy, de 8y g afosde
edad respectivamente. Los menoes fueron fusilados por una pa
trulla militar que custodiaba unos gaseoductos en una poblacitn
del sector La Herradura (Guayacan).

Mauricio Tom Goya



1o ow could be narrated a swory that left everyone in agree-

¢ ment and serene. This tale woul have t© have love, pas-
afisws sion, pain and death,

The main character would have to be a fighter for a faircanse, an

idealist canght by evil.

The seript should end with death, the protagonist peremptorily

should be a martyr, in order to pass thiough generations.

The story was already told inthe Bible and seemed o be thecopy

of that lived by the victims of the Death Caravan in the north of

Chile, when Pinochet 's coup detat decides to torture, kill and

malke disappear thousands of people,

This story is told in fourteen stations, a fiction that hap pens bet

ween august and octwober, 1973 in Chile.

Many times these scenes are literal, they don’t intend © be a

mere theatrical setting, they are a commitment with tmath.

First station

Already into the whore house, Jesus, along with two friends
start drinking some pisco and sharing with Mary of Magdala
and Salome. After some hours of merriment, Jesus is led by Mary
Magdalena © a room beside the dancing hall.

That night Jesus is soaked with sandal oil on his hair. It is the
first time he experiments a fellatio. Tha sounds of pleasure were
mixed with the yells of two cats fornicating on the corridor,
After that night, Mary Magdalena didn”t cease to accompany
Jesus.

Second Station

Atthe place of Mary, mother of Jesus, a mecting was held by the
cote of the Communist Party to analyse the simation provoked
by the coup d "etat of Pinochet. Jesus calls his mates o defend
themszlves and be cautions, becanse they were being followed by
agents of the Military Intelligence. It was already seen how the
wealthy rightish throw corn o the military, calling them “Chic-
ken”. That night was discussed the possible treason of Mary
Magdalena. but the informer was among them. The house was
being watched, Mary enters with a tray with a ram *s head on it,
recreating Salome with the head of John Baptist.

Third station

The house of Jesus is broken into by the military. Peter, one of
the core’s members manages to escape. Being interrogued by
the Military Police. denies knowing Jesus and the cock is heard
singing three times. The simation was chaotic, M na wat-
ches from the inner of a car with its windshield fill of bullets,
how Jesus is arrested and humilliated. The agression of the mili-
tary "dogs"was extreme. T his scene is based on the picmre of the
broken glass by Alvaro Hoppe.,

Fourth station

Jesns is carried before Pinochet. Entering in the room everything
was gloomy, every form of life was dead, except for a snake
around the right arm of the dictator and a beetle which flanked
his back. It was as being in a Gova's portrait pilgrimage. He is
found gnilty of treason to the fatherland, a thom crovwn with led
lights is putupon him. The prisoner is taken © Dina quarter.

Fifth station

He was carried with his blinded eves after being sentenced
without any trial. Arriving to the quarter the black strap which
covered his eyes is removed. He is dazzled and the figures be-
come slowly clearer, and gets to distingnish Magdalena chained
in the bottom of the room. In other side they aimed agnntoa
singer’s temple, he seemed 1o be Vietor Jara, The blows 1 the
musician were violent; he didn 't speak, his hands began to get
dry and remain in bones. Jesas is taken m acell and a few minu-
tes later a shoot is heard, he doesn "t see the musician again.

Sixth station

All night it was heard how the agents langhed an chatted abont
how a prisoner had screamed. cried or had peed and shit. The
screms were heard of those being tortured, and every time he
heard a woman' s vells the image of Magdalen chained came to
hitn.

Some of light entered by a window covered with a fence, and he
was taken out of the cell and tied 1 a metal bed. He is soaked
with water and one of the agents tums the TV on The TV shows
Pinocheron his first conference after the conp which took the life
of Salvador Allende. They began © put electricity on him with
cables set in the penis, feet, hands and head. The shouts were
hearttrending. Cne of his torturers &1l him to stop screming for
he is not able o listen to the TV, When the conference is over,
torture goes on. They ask him about his name, those who belong
o his core, his mates. He doesn "t say anything,

Seventh station

About 1o die, jesus is carried to the cell, he doesn "t control his
sphincter and he faints. In the room beside the yells of Magdale-
na are heard : she is being raped by two agents. Her lost glance
and the wars which stopped in her face as inn a portraitof Man
Ray, She: is constantly beaten in order she gives some name, but
she only moans and is taken ino a dark mom.She feels a deep
pain on her belly, she stars © bleed and suffers a spontaneous
abortion.

Eighth station

Jesns is shot, he was declared gnilty of treason to the Fatherland.
The Puma helicopter was posed on the cement floor and the
members of the regiment did not refuse the orders of their supe-
riors. Four decades after, the memories of that night wouldn 't
leave them in peace. That same year, two children were killed
by members of the regiment.On the chest of Jesus a picture of
Jimmy Christie Bossy can be seen !

Nineth smtion

Tt already was ocwober, 16th on the aftiernoon. General Sergio
arellano Stark chooses fifieen political prisoners and after a sup-
posed Court Martial, he orders execution for them. Among the
victims was the professor, musician and orchestra conductor Jor-
ge Pefia Hen, The bodies were made disappear, in anoperation
called by the military "Operation TV sets Drawing™. The hand
of the man who is lying on the floor holds a picture of Rodrigo
palma Morgado !

Tenth station

The narrations of the surviving victims and torturers state that
the dead bodies were open to tie on them a train rail Then they
were putinside a sack, an action which was called “mo wrap™ Most
of these bodies were thrown into the sea inorder to make eviden-
cedisappear. The corpse of Temiswas buried in the mass graveof
La Serena cemetery, along with the fourteen shot by the Dieath
Caravan,

Eleventh station

Women remained alone, unprotected, families destroyed and
their lustrands and sons vanished. In an act of courage, Magda-
lena, Mary andother women chained themselves to the building
of the former Congress in Santiagp of Chile as a way to ask for
justice. This scene is based on the photograph by Clandio Perez.

Twelveth station

The wives and mothers of the disappeared organized under the
wingof Solidarity Vicary. They made manifestations on folk mee-
tings, dancing the Cueca Sola, which symbolized the Ioss, as a
way of protesting. Scene based on the picture by Luis Navamo,

Thirteenth station

Twenty five vears after of the passing of the Death Caravan in La
Serena, and being Pinochet arrested in London, The Supreme
Court orders to exhumate the rests from the mass grave in the
Municipal Cemetery. The legal experts got the identification of
the fifeeen shot on the night of october, 1073,

Fourtesnth station

A column of people walked downtown, many of them ok part
on the mass for their relatives. Pieces of their broken bones and
penetrated by the bullets, were there insicle the coffins. the corte-
ge passed by downtown in a silence which moved. the red flags,
the worn pictures tied to theirclothes at the level of their heart.,

Unexplainingly, on Pinochet” sdictatorship, reality exceeds fictio

I'The Army still denies that Juan Emilio Cheyre is linked with
the murder of two boys in Guayacan, Coguimbo Region which
occured on december, 1973 The lawsuit was presented by
lawyers Hugo Gutierrez and Juan Bustos on july, 2oo1 against
the former dictator Pinochet, and supported by the relatives of
Rodrigo Palma Moraga and Jimmy Christie Bossy, aged Sand ¢
respectively. The children were shot by a military patrol that was
the sentry of some gas pipelines on a quarter of La Herradura

section (Guayacan),
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